
Curriculum Council Consent Agenda 
Addendum 

February 2, 2015 

I. Proposed New Bachelor of Music: Major in Contemporary Musicianship 

A minimum of 26.5 units in music to include: 

A. Six units of applied music study (.5 credit per semester of applied concentration study  

in first and sophomore years, four semesters;  1 credit per semester of applied major study in junior and 
senior years, four semesters) 

B. Music 103, 104, 201, 202, 203, 204, and 205/206 or 207/208 (six units) 

C. Two units music history and literature: 358 and either 353, 354, 355, 356 or 357  

D. World Music and Jazz: Jazz History (264), Exploring Musics from Around the World  

(346) (2 units) 

E. Five units of musicianship skills: Improvisation Workshop (209), Jazz Improvisation  

(216), Fundamentals of Conducting (227), Introduction to Composition (111),  

Free Composition (307), Recording Technology (113), Music Technology (114), and two semesters of a 
secondary instrument/voice 

F. The Entrepreneurial Musician (315) (1 unit) 

G. Ensembles: one unit large ensembles, one unit chamber music, the latter emphasizing  

contemporary music (2 units)  For pianists: 2 units in accompanying (Music 31),  

major ensemble, and chamber music, of which at least .5 unit must be in each  

of these three areas. 

H. Two and one-half units of music electives (suggestions: additional study of secondary  

instrument /voice; additional composition; additional conducting; Orchestration; Advanced Anaysis; 
Independent Study; Electroacoustic Music; additional music history/literature courses; relevant internship) 

I. one semester of Music 14X 

J. six semesters of Music 15X 

K. Students pursuing the Bachelor of Music degree with a major in Contemporary  

Musicianship must present junior and senior recitals, each taking the form of a  
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solo and/or ensemble concert performed and curated by the student and incorporating innovative 
programming and/or presentation.  (Ensemble concerts can function as required recitals for multiple 
participants with approval of the faculty.)  

Rationale 

 The roles which trained professional musicians fill have expanded greatly in recent decades.  Traditionally, 
degrees in musical performance (both instrumental and vocal) have prepared young musicians for careers playing concert 
(classical) music in situations which allow them to concentrate on playing or singing while others take care of business 
and technical details.  Such situations have included joining organizations with administrative staff such as orchestras, 
choirs and opera companies, and affiliating with management agencies and record companies.  While employment under 
such circumstances continues to be available- and while traditional performance degrees therefore continue to be viable 
for students with these particular career aspirations- such opportunities have diminished and they are no longer the 
primary options.  The recent shuttering of New York City Opera and San Diego Opera, and the ongoing spate of labor 
disputes and shutdowns of symphony orchestras (the Minnesota Orchestra being a prominent recent example) are 
indicative of the ongoing downsizing of the traditional classical-performance sphere.   

 While the old-school infrastructure of the concert-music world is shrinking, it is nonetheless a very exciting time 
to be a young performing musician.  New career templates have arisen to take their place alongside the older ones and 
expand the scope and range of musical activity available to trained professionals.  The new breed of professional musician 
typically enagages in some combination of self-management, improvisation, composing original material, performing 
fluently in styles outside of classical, self-producing recordings, and incorporating electronics and other technology into 
their performances.  There is a thriving scene of (chiefly younger) musicians performing and creating new music, often 
with close ties to popular, jazz, folk or international styles; many of them present their music in club-like as well as 
concert-hall settings, make their own recordings, and manage their own careers.   

This realm of musical activity has come to be called “alt-classical” and is thriving throughout the US and in many 
other countries, with particularly vibrant scenes in Brooklyn, Chicago and Los Angeles, among other cities.  Luminary 
American ensembles in the field include the International Contemporary Ensemble, Loadbang, eighth blackbird, Asphalt 
Orchestra, Chicago’s Fifth House Ensemble and Fulcrum Point New Music, and such soloists as violinist/composer Carla 
Kihlstedt, cellist Matt Haimovitz,  composer/percussionist Andy Akiho, and vocalist/composer Missy Mazzolli.   

IWU alumni are making important contributions to the alt-classical world.  Luke Gullickson and Ben Hjertmann, 
both of the class of ’07, are co-founders of the Grant Wallace Band, which performs an original hybrid of folk, pop, jazz 
and concert music and which recently played engagements in New York and Austin.  Music alums April Guthrie ’04 (a 
cellist) and James Klopfleisch ’07 (a bassist and composer) both attended the California Institute of the Arts after 
graduating and have remained in southern California, becoming important contributors to the creative-music scene there 
as performers and organizers of musical events. 

 It bears pointing out that while a great deal of the music performed by those forging new professional templates is 
contemporary, musicians specializing in earlier styles of classical music are often affected by many of the same changes.  
The experiences of Prof. William Hudson, a member of the voice faculty, bear this out.  As a member of the vocal 
ensemble LIBER: Ensemble for Early Music, Prof. Hudson is regularly involved with negotiating contracts and with 
coordinating self-produced and self-promoted recordings.  Prior to his appointment to IWU two years ago, he was a self-
employed musician in the Boston area for ten years, who drew upon a variety of skills: performing, recording concerts and 
demos for colleagues, and working as an artist contractor for large musical projects. 

 In response to these dramatic shifts in the professional-music world, many schools and departments of music have 
recently added music entrepreneurship to their curriculum: these include the Manhattan School of Music, the Eastman 
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School of Music, Indiana University, and DePauw University, among many others.  Courses focusing on musical styles 
outside of classical are now firmly established at American universities, instruction in improvisation is growing, and 
music technology and recording are becoming core elements of the music curriculum.  The College Music Society, the 
principal professional society for university music faculty, strongly supports the teaching and performance of music 
outside the Western classical canon and has been actively promoting a knowledge of music entrepreneurship among its 
members and the students they teach.  

 A few years ago, the School of Music was somewhat behind the curve in responding to these developments, but 
courses have been established recently in free improvisation, jazz improvisation, and world music, and others have been 
developed- and are being submitted for CC and general faculty approval- in music technology, recording techniques, and 
music entrepreneurship.   

 In October, 2014, the College Music Society, North American’s most important professional organization for 
musicians of all disciplines in higher education, issued a major report entitled Transforming Music Study from its 
Foundations: A Manifesto for Progressive Change in the Undergraduate Preparation of Music Majors.  The report is in 
close harmony with the Contemporary Musicianship program; in a summary of the conditions to which music in higher 
education needs to respond, the report states: “The creative and expressive dimensions of music have been progressing 
rapidly over the past several decades.  Factors include an expanding, interconnected global society with its cross-cultural 
influences, crossover stylistic expressions, electronic as well as acoustic performance and production, advances in 
technology, access and transmission afforded by the internet and digital media, and growing creative impulses for many 
real-world musicians in the form of improvisatory and compositional endeavors.” 

 We now have the opportunity to be curricular pioneers in the mold that the CMS report advocates, since we are 
not aware of any undergraduate degree programs that pull together these elements of the new musical world in the 
thorough way that we propose.  Students pursuing the Contemporary Musicianship degree will receive the same 
foundational core instruction in music theory and history that all Bachelor of Music students receive.  They will also 
become skilled performers on their instrument or voice and learn a second instrument, become familiar with styles outside 
of traditional concert music, play in both large and small ensembles, and learn to compose, improvise, conduct, record, 
use music-related hardware and software, and manage their careers.  Electives will give them opportunities to further 
build their performing abilities on their second instrument and/or pursue additional studies in composition, electronic 
music, music history, etc.  The students’ junior and senior recitals are intended to be self-curated programs which depart 
from the standard recital format in innovative ways, giving them experience creating the sorts of presentations which are 
helping to create a growing, younger, and more diverse audience for concert music.   

IWU seems an ideal home for this degree program.  Its emphasis on wide-ranging musical knowledge, skills and 
styles in a context centered on performance echoes the liberal-arts philosophy espoused in our mission statement, “the 
specialized knowledge of a discipline with a comprehensive world view.”  The mission statement also says that “We help 
students to follow a wide range of career and life paths” and that we want to give them the “greatest possibility for 
realizing individual potential.”  When students in this program graduate and enter the professional world, they’ll have the 
breadth of knowledge and experience that will enable them to build a career of their own choosing rather than following a 
more restricted path dictated by external factors.  Because it addresses the broadening musical interests and changing 
professional environment of classical musicians, we feel that this distinctive new program has great potential for 
recruiting, and that it culminates our recent efforts to transform the School of Music into an entity deeply in tune with the 
larger musical world.   

 Current music majors are already active in the areas that this degree program covers.  Student composition 
concerts increasingly include sophisticated pop songs and improvisations alongside pieces in more classical styles.  A 
number of students are recording their own music and posting it online.  A cellist and a percussionist have formed a duo 
and are developing concert programs that stress recent music, a direct reflection of current professional trends.  One 
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student worked during the summer as a record producer as well as a performer.  Students involved in such activities will 
be well-served by the Contemporary Musicianship degree.     

 Our staffing is sufficient to cycle through all courses required for the degree; no additional hiring will be 
necessary.  No additional resources are needed to establish this program. 

 The proposed program has some overlap with the B. Mus. programs in performance and composition (the core 
music curriculum and, in each case, some other courses) but in its details is very much sui generis.   

 Requirements for the degree (given on page 1) will be listed in the university catalog in the same section as the 
other Bachelor of Music degrees.  No additional catalog language is necssary. 
 

II. Proposed Revised Major in Hispanic Studies 

The proposed changes include a course number change (280 to 307) and replacing Spn 490 with an elective: 

1. Spanish 303 - Advanced Grammar and Composition 
2. Spanish 307 - Reading and Writing Culture 
3. Spanish 308 - Introduction to Literature 
4. Spanish 314 - Iberian Culture and Civilization 
5. Spanish 316 - Latin American Culture and Civilization 
6. Two courses at 400 level (one must be a literature course) 
7. A minimum of one semester abroad  
8. Three electives beyond the basic sequence 
9. Spanish 490 - Senior Seminar 

 
The current requirements for the major include: 

1. Spanish 280 - Reading and Writing Culture 
2. Spanish 303 - Advanced Grammar and Composition 
3. Spanish 308 - Introduction to Literature 
4. Spanish 314 - Iberian Culture and Civilization 
5. Spanish 316 - Latin American Culture and Civilization 
6. Two courses at 400 level (one must be a literature course) 
7. Spanish 490 - Senior Seminar 
8. A minimum of one semester abroad  
9. And two electives beyond the basic sequence 

 
Rationale: 

The deletion of Spn 490, a course open to only graduating seniors, and replacing it with an elective course is based on the 
changing population size of the university and therefore on the smaller size of our graduating classes. This change will 
increase flexibility for students completing the major and increase the course size in our other 400-level courses. In terms 
of flexibility, we have a perennial issue of accommodating students that cannot take Spn 490 at the time/days offered. The 
reason for the conflict is either because they are double majors, student teaching or because of early/9th semester 
graduation. The change we are will allow students to replace the 490 with an elective, most likely taken while abroad. In 
terms of increasing the course size, our graduating senior class is predicted to drop to 7-9 students each year from an 
average of 17 students in the last 10 years. These low numbers, compounded by conflicting schedules, will lead to a less-
than-robust course size for Spn 490.  By deleting the senior seminar, those students would then populate the other 400-
level courses we offer, courses that have also seen a decrease in student size. The rationale for the course number change 
from Spn 280 to Spn 307 is submitted as a separate CC action item. These changes will be implemented for incoming 
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students in Fall of 2015.   

The proposed change will not affect staffing. Our library, computer, media sources are adequate since we are not adding 
any new requirements. 

Revised description for the University Catalog 

Major Sequence 

Ten Hispanic Studies courses beyond the basic language sequence including: 

1. Spanish 303 - Advanced Grammar and Composition 
2. Spanish 307 - Reading and Writing Culture 
3. Spanish 308 - Introduction to Literature 
4. Spanish 314 - Iberian Culture and Civilization 
5. Spanish 316 - Latin American Culture and Civilization 
6. Two courses at 400 level (one must be a literature course) 
7. A minimum of one semester abroad  
8. And three electives beyond the basic sequence 
 
Other program affected by this request: 

Educational Studies currently requires a Spanish major for students seeking teacher licensure in Spanish Secondary 
Education.  

 
III. Proposed Revised Minor in Hispanic Studies 

Proposed catalog changes to the three Hispanic Studies minors: 

The proposed change for the Traditional Minor: 

1. Spanish 280 - Reading and Writing Culture 
2. Spanish 303 - Advanced Grammar and Composition 
3. Spanish 307 – Reading and Writing Culture 
4. Spanish 308 - Introduction to Literature 
5. One cultural history course from 

314 – Iberian Culture and Civilization 
316 – Latin American Culture and Civilization 
320 – Studies in Cultural History 

6. Two electives beyond the basic sequence 
 

The current requirements for the Traditional Minor include: 

1. Spanish 280 - Reading and Writing Culture 
2. Spanish 303 - Advanced Grammar and Composition 
3. Spanish 308 - Introduction to Literature 
4. One cultural history course from 
 314 – Iberian Culture and Civilization 
 316 – Latin American Culture and Civilization 
 320 – Studies in Cultural History 
5. Two electives beyond the basic sequence 
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The proposed change for the Minor for Nursing Majors: 

1. Spanish 230 – Medical Spanish and Cultural Competency of Health Care 
2. Spanish 280 - Reading and Writing Culture 
3. Spanish 303 - Advanced Grammar and Composition 
4. Spanish 307 – Reading and Writing Culture 
5. Spanish 308 - Introduction to Literature 
6. Two electives beyond the basic sequence 
 
The current requirements for the Minor for Nursing Majors include: 

1. Spanish 230 – Medical Spanish and Cultural Competency of Health Care 
2. Spanish 280 - Reading and Writing Culture 
3. Spanish 303 - Advanced Grammar and Composition 
4. Spanish 308 - Introduction to Literature 
5. Two electives beyond the basic sequence 

 
The proposed change for the Minor for Business Majors: 

1. Spanish 280 - Reading and Writing Culture 
2. Spanish 303 - Advanced Grammar and Composition 
3. Spanish 307 – Reading and Writing Culture 
4. Spanish 308 - Introduction to Literature 
5. OCSp 250- Business Spanish (taken on the IWU Spain Program) 
6. OCSp 322 – Management and Ethnics (taken on the IWU Spain Program) 
7. One elective beyond the basic sequence 
 
The current requirements for the Minor for Business Majors include: 

1. Spanish 280 - Reading and Writing Culture 
2. Spanish 303 - Advanced Grammar and Composition 
3. Spanish 308 - Introduction to Literature 
4. OCSp 250- Business Spanish (taken on the IWU Spain Program) 
5. OCSp 322 – Management and Ethnics (taken on the IWU Spain Program) 
6. One elective beyond the basic sequence 
 
The proposed changes will not affect staffing. Our library, computer, media sources are adequate since we are not adding 
any new requirements. 

Proposed Descriptions for the University Catalog 

Minor Sequence - Traditional Minor 

1. Spanish 303 - Advanced Grammar and Composition 
2. Spanish 307 – Reading and Writing Culture 
3. Spanish 308 - Introduction to Literature 
4. One cultural history course from 

314 – Iberian Culture and Civilization 
316 – Latin American Culture and Civilization 
320 – Studies in Cultural History 

5. Two electives beyond the basic sequence 
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Minor for Nursing Majors: 

1. Spanish 230 – Medical Spanish and Cultural Competency of Health Care 
2. Spanish 303 - Advanced Grammar and Composition 
3. Spanish 307 – Reading and Writing Culture 
4. Spanish 308 - Introduction to Literature 
5. Two electives beyond the basic sequence 

 
Minor for Business Majors: 

1. Spanish 303 - Advanced Grammar and Composition 
2. Spanish 307 – Reading and Writing Culture 
3. Spanish 308 - Introduction to Literature 
4. OCSp 250- Business Spanish (taken on the IWU Spain Program) 
5. OCSp 322 – Management and Ethnics (taken on the IWU Spain Program) 
6. One elective beyond the basic sequence 
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