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IWU Wind Ensemble 
 
Winner of the 2016-17 American Prize in Band/Wind Ensemble, the Illinois 
Wesleyan Wind Ensemble was founded in 1979 and is comprised of the top wind 
and percussion students at the university who perform the finest wind band 
literature. The ensemble has worked with and sponsored commissions from 
Pulitzer Prize winning composers such as William Bolcom, John Corigliano, 
Karel Husa, Jennifer Higdon, Michael Schelle, and Joseph Schwantner. In 
addition, the Ensemble has also had the opportunity to work with the renowned 
Dutch composer Louis Andreissen. 
 
The IWU Wind Ensemble annual Solo Competition allows student winners to 
perform as a soloist with the Ensemble. The Ensemble performs several concerts 
throughout the year and tours regularly. The group has appeared at the College 
Band Directors National Association Conference and the Illinois Music Educators 
Association Conference. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



IWU Symphonic Winds 
 
Symphonic Winds is a concert band open to all university students. The ensemble 
performs large ensemble works and is specifically focused on providing members 
with a variety of quality repertoire, unique/untraditional repertoire, and non-
traditional collaborations. Concerts for the Symphonic Winds are held on campus 
at a variety of venues and usually in tandem with other ensembles in the School 
of Music. The ensemble is specifically geared to serve non-music majors who 
enjoy playing and improving their skills, and music education students on 
secondary instruments who wish to become familiar with more repertoire and 
other instruments than their primary. 
  



Sey Ahn 
 

A 2015 fellow of the American Academy of Conducting 
at the Aspen Music Festival, Sey Ahn is currently the 
Director of Symphony Orchestra and Wind Ensemble at 
Illinois Wesleyan University. Ahn has served as the Guest 
Conductor in Residence at Diamond Bar High School for 
over ten years, whose Symphony Orchestra has won 
numerous national accolades. Ahn is a frequent Evaluator 
and Clinician at the annual Music for All Festival held in 
Indianapolis. She has also been the Assistant Conductor 
of the Music for All Honor Orchestra of America since 
2012. Ahn previously held the position of Music Director 
and Professor of Conducting at the University of 

California Santa Barbara. Ahn has worked extensively with young musicians in 
many youth orchestras around the country. She has been invited as a guest 
conductor of All-State Festivals in states such as Missouri, Louisiana, Kansas, 
Colorado, Texas, New Mexico, Arizona, Tennessee, Iowa, and Kentucky. Ahn 
has led orchestral performances in Walt Disney Concert Hall and Royce Hall in 
Los Angeles, Benedict Music Tent in Aspen, Hilbert Theater in Indianapolis and 
Alice Tully Hall in New York. 
 
Sey Ahn earned a Bachelor of Music degree in piano performance from 
Northwestern University, where she studied piano with Alan Chow and James 
Giles, and started her conducting studies with Victor Yampolsky. She earned two 
Master of Music degrees, in piano and orchestral conducting, from the University 
of Southern California, where she studied piano with Norman Krieger, and 
conducting with Larry Livingston, She earned a Doctorate in orchestral 
conducting at the University of Kentucky, where she studied with John Nardolillo, 
and served as Assistant Conductor to the University of Kentucky Symphony 
Orchestra and University of Kentucky Opera Theatre.  
 
 
 
 
 
 
 
 
 
 
 
 



Brad Regier 

Bradley J. Regier is Assistant Professor of Music 
Education at Illinois Wesleyan University. At IWU, he 
teaches courses in music education, supervises student 
teachers, conducts the Symphonic Winds, and provides 
oversight to the music education program. Previously he 
taught instrumental and general music courses in Chase 
County, Kansas and Cairo, Egypt, and continues to clinic 
bands and percussion ensembles throughout the 
Midwest. 
 

An active music education researcher, Dr. Regier has been selected to present at 
state, national, and international conferences including the International Society 
for Music Education Conference in Helsinki, Finland (2020), the National 
Association for Music Education National Conference in Kissimmee, Florida 
(2020), and the Symposium for Music Teacher Education in Greensboro, North 
Carolina (2019). His research interests include music teacher self-efficacy, 
instrumental teaching strategies, and preservice teacher preparation. He is 
published in the Journal of Research in Music Education, International Journal 
of Music Education, Journal of Music Teacher Education, Update: Applications 
of Research in Music Education, Missouri Journal of Research in Music 
Education, and the Missouri School Music Magazine. Beginning in the fall of 
2020, Dr. Regier will serve on the editorial board of Contributions of Music 
Education. 
 
Dr. Regier received degrees in music education from the University of Missouri-
Columbia (PhD), the University of Oklahoma (MME), and Kansas State 
University (BME). 
 

 

 

 

 

 



Braylee Parry  2021 Wind Concerto Competition Winner 

Braylee Parry is a senior Instrumental 
Performance and English Writing double major at 
Illinois Wesleyan University. She actively 
participates in IWU’s Wind Ensemble and 
Symphony Orchestra as principal clarinetist, and 
is a student conductor for the Titan Pep Band. 
Braylee is also a member of the Sigma Alpha 
chapter of Sigma Alpha Iota, a women’s music 
fraternity, and has held multiple leadership 
positions including Vice President of Ritual 

(2019-2020), and Vice President of Membership (2020-2021).  
 
As a student worker at IWU, Braylee has been the manager for the School of 
Music Recording Crew under Ed Risinger, the Tuba/Euphonium Professor and 
Head of the Brass and Percussion Area, and has also taught private lessons 
under the Preparatory Program headed by Lisa Nelson, the Head of the Strings 
Area.  
 
In November of 2020, Braylee competed in the Concerto/Aria Competition and 
received runner-up. In March of 2021, she competed in the Wind Concerto 
Competition and was announced the winner. Among other accomplishments, 
Braylee will be continuing her music studies at the University of Kentucky 
where she will be earning her Masters in Music of Clarinet Performance.  
 
Braylee would like to thank those who have encouraged and supported her 
musical journey, including: her family and friends, her SAI sisters, Roger 
Garrett who is now Professor Emeritus of IWU, Dr. Tunison, Professor 
Risinger, Dr. Regier, and Dr. Ahn. Thank you for the endless support and 
making Braylee’s time at IWU one of the most memorable experiences in her 
life.  
 

 

 

 

 

 



Leanna Horton  2020 Wind Concerto Competition Winner 

Leanna Horton is a junior music education major 
with a concentration in euphonium from Philo, IL. 
She is active in many ensembles at Illinois 
Wesleyan, including Wind Ensemble, Titan Band, 
Tuba Euphonium Quartet, Euphonium Quartet, and 
Tuba Euphonium Ensemble. She was the winner of 
the 2020 IWU wind ensemble competition and has 
been patiently waiting to perform her solo for a 
year. 
 

Leanna is involved in IWU’s chapter of Sigma Alpha Iota, a music fraternity 
that focuses on serving and supporting musicians around the world, and IWU’s 
chapter of NAfME, National Association for Music Education, which focuses on 
providing a quality music education to all students. She is also kept busy with 
her position as stage crew manager, and is often found setting up for ensembles 
and tidying up Presser Hall. 
 
Leanna is very passionate about music education and is excited to start student 
teaching in the fall of 2021. After graduation she is not sure exactly what she 
wants to teach, but she is confident that she will be ready for whatever is thrown 
at her. 
 
Leanna would like to thank her mentors Ed Risinger, Dr. Brad Regier, and Sam 
Sterbenc for helping her grow to be the musician she is today. Most importantly 
she would like to thank her friends and family that have always supported her on 
her journey towards her passion. 
 

 

 

 

 

 

 



Program 

 
The Washington Post           John Philip Sousa 
           (1854-1932)                                    
 
 
 
Shenandoah       Omar Thomas 
                   (b. 1984)   

Brad Regier, Conductor 
 
 

 
Clarinet Concerto No. 2             Carl Maria Von Weber 
III. Polacca                                                       (1786-1826) 

Braylee Parry, 2021 Wind Concerto 
Competition Winner 

 
 
 
Euphonium Concerto                   Joseph Horovitz 
                (b. 1926) 

Leanna Horton, 2020 Wind Concerto 
Competition Winner 

 
 
Colonial Song                   Percy Grainger 
           (1882-1961)                                    
 
 
              
Festive Overture                               Dimirti Shostakovich 
               (1905-1975)   

Sey Ahn, Conductor 
 
 
 



Program Notes 
 
The Washington Post                                                     John Philip Sousa 
 

During the 1880s, several Washington, D.C. newspapers competed 
vigorously for public favor. One of these, the Washington Post, organized what 
was known as the Washington Post Amateur Authors’ Association and sponsored 
an essay contest for school children. Frank Hatton and Beriah Wilkins, owners of 
the newspaper, asked Sousa, then leader of the Marine Band, to compose a march 
for the award ceremony. 

Next to The Stars and Stripes Forever, The Washington Post has been 
Sousa’s most widely known march. He delighted in telling how he had heard it in 
so many different countries, played in so many ways–and often accredited to 
native composers. It was a standard at Sousa Band performances and was often 
openly demanded when not scheduled for a program. 
 
(Note by Paul E. Bierley, edited by Meghan Griffin) 
Duration: 3 minutes 
 
 
Shenandoah                                                   Omar Thomas  
 

Shenandoah is one of the most well-known and beloved Americana folk 
songs. Back in May of 2018, after hearing a really lovely duo arrangement of 
Shenandoah while adjudicating a music competition in Minneapolis, Thomas 
asked himself, after hearing so many versions of this iconic and historic song, how 
would he set it differently? Thomas thought about it and thought about it and 
thought about it, and before he realized it, he had composed and assembled just 
about all of this arrangement in his head by assigning bass notes to the melody 
and filling in the harmony in his head afterwards. Thomas would intermittently 
check himself on the piano to make sure what he was imagining worked, and 
ended up changing almost nothing at all from what he’d heard in his mind’s ear. 

This arrangement recalls the beauty of the Shenandoah Valley, not 
bathed in golden sunlight, but blanketed by low-hanging clouds and experiencing 
intermittent periods of heavy rainfall (created with a combination of percussion 
textures, generated both on instruments and from the body). There are a few 
musical moments where the sun attempts to pierce through the clouds, but 
ultimately the rains win out. This arrangement of Shenandoah is at times 
mysterious, somewhat ominous, constantly introspective, and deeply soulful. 
 
(Note by Omar Thomas, edited by Meghan Griffin) 
Duration: 8 minutes 
 
 
 
 



Clarinet Concerto No. 2          Carl Maria Von Weber 
III. Polacca 
 

The Clarinet Concerto No. 2 in E-flat is described as the more 
symphonic of Weber’s two concertos for the instrument. It fully exploits the 
expressive range of the clarinet, from dark Romanticism to virtuosic fireworks, 
and moves through the entire tessitura of the instrument, exploring both the rich, 
deep register and the piercing upper range. The three-movement work includes an 
Allegro and a Romanze, in addition to the lively Polacca. In this final movement, 
Weber uses rather large leaps to embellish the clarinet melody, which is usually 
made up of flashy, sparkling rhythms. The melody is often dotted and syncopated 
to give a somewhat cheeky character to the music. The work finishes with one of 
the most glittery, virtuosic passages in the clarinet repertoire, and it is 
appropriately marked “brillante.” 

 
(Note by the U.S. Marine Band, edited by Meghan Griffin) 
Duration: 7 minutes 
 
 
Euphonium Concerto                 Joseph Horovitz 
 

The three-movement structure reflects a classical outlook concerning 
concertos. Traditionally, this design favors the listener, first in the head, then the 
heart and finally in the toes. In the first movement, the soloist combines clear 
strong phrases with gentle melismatic meandering as well as negotiating many 
acute-angled leaps which justify themselves by enharmonic changes beneath. The 
slow movement has a long main melody and contains the only cadenza element 
in the work: two pastoral passages, homage to the mysteriously beautiful Border 
Country. The finale opens with a driving, motoric introduction followed by a 
cheeky rondo theme. Repeated quotations of this are elaborated with increasingly 
intricate variations until an unaccompanied whole-tone version of the theme 
brings the work to a fast close. 
 
(Note by Unknown, edited by Meghan Griffin) 
Duration: 16 minutes 
 
 
 
 
 
 
 
 
 
 
 



Colonial Song                                                Percy Grainger 
 

Grainger initially wrote Colonial Song in 1911 as a piano piece as a gift 
to his mother, Rose. Of his piece, Grainger wrote that it was “an attempt to write 
a melody as typical of the Australian countryside as Stephen Foster’s exquisite 
songs are typically of rural America. 

The bulk of Grainger's Colonial Song is constructed in a straightforward 
homophonic fashion, featuring a simple melody accompanied by unencumbered 
woodwind arpeggios. These segments represent a grade level manageable by a 
wind variety of ensembles. However, there is an interior portion of this work that 
increases the technical and musical demands significantly, and the ensemble must 
be able to function cohesively to ensure success. The arioso-like extensions on 
melodic lines require expressive freedom without a loss of metronomic discipline. 
All ensemble performers have meaningful melodic or counter-melodic 
responsibilities in this thoughtful composition. 
 
(Note by Great Music for Wind Band, edited by Meghan Griffin) 
Duration: 6.5 minutes 
 
Festive Overture                                               Dimitri Shostakovich  
 

The Festive Overture was composed in 1954. Its American premiere was 
given by Maurice Abravanel and the Utah Symphony Orchestra on November 16, 
1955. In 1956, the New York Philharmonic under Dmitri Mitropoulos presented 
the overture in Carnegie Hall. 

A Russian band version of the overture was released in 1958 and utilized 
the standard instrumentation of the Russian military band, i.e., a complete 
orchestral wind, brass and percussion section plus a full family of saxaophones, 
ranging from the Bb soprano down through the Bb contrabass saxaphone. This 
new edition has been scored for the instrumentation of the American symphonic 
band. 

The Festive Overture is an excellent curtain raiser and contains one of 
Shostakovich's greatest attributes -- the ability to write a long sustained melodic 
line combined with a pulsating rhythmic drive. In addition to the flowing melodic 
passages, there are also examples of staccato rhythmic sections which set off the 
flowing line and the variant fanfares. It is truly a "festive overture." 
 
(Note by Donald Hunsberger, edited by Meghan Griffin) 
Duration: 6 minutes 
 

 
 

 
 



Personnel 
 
FLUTE/PICCOLO 
Valeria Viteri-Pflucker 
Lauren Johnson 
Leah Matlin 
Nicki Purpura 
Megan Frederick 
Clarissa King 
Jae Hyun Moon+ 
Madison Booth+ 
 
OBOE/ENGLISH HORN 
Annika Altekruse 
Aaron Wilbert+ 
 
CLARINET 
Braylee Parry 
Colby Powers 
Kevin Pankam 
Nathan Balester+ 
Moria Tunison+ 
 
BASSOON 
Kate McHugh 
Veronica Ervin+ 
 
SAXAPHONE 
Hope Yeoman 
Chip McNeill+ 
Shireen Hassan+ 
Ryan Baur+ 
 
HORN 
Abby Buechel 
Claire Umeki 
Mary Monaghan+ 
Jessica Sheetz+ 
Nate Pasron+ 
 
 
+ indicates community member 

 
TRUMPET 
Alex Huebner 
Ryan Mack 
Amanda Scheller 
James Stein 
Kade Murray 
Ryan Hobbs+ 
 
TROMBONE 
Lena Smith 
Jakobe Rabor 
Hailey Bond 
Matthew Sweeney 
 
EUPHONIUM 
Lindsay Ring 
Leanna Horton 
Maren Torri 
 
TUBA 
Dylan Propheter 
Tom Cassidy 
Mathew Janiak 
Ben Knupp 
Joel Reedy 
 
PERCUSSION 
Star Commanday 
Jonah Klima 
James Stein 
Joel Reedy 
Clarissa King 
Brant Roberts+ 
 
STRING BASS 
Meghan Griffin 
 
HARP 
Laura Utley+

 



Upcoming Concerts and Recitals 
 
April  
 
17 Senior Recital: Kira Gurovich, cello; 11:00am 
 
17 Senior Recital: Maddie Hanrahan, soprano; 1:00pm 
 
17 Senior Recital: Kate McHugh, bassoon; 3:00pm 
 
17 Senior Recital: Christopher Callahan, composition; 5:00pm 
 
17 Senior Recital: Ruth Reding Hoffart, soprano; 7:30pm 
 
18 Junior Recital: Lidija Kutlesa, soprano; 11:00am 
 
18 Spring Choral Concert; 3:00pm 
 
18 Chamber Strings Recital; 5:00pm 
 
18 Illinois Wesleyan Symphony Orchestra Concert; 7:30pm 
 
 
 
 
 
 
 
 
 
 

 
Link to performances available at 

www.iwu.edu/music/events 
 
 
 
 
 
 
 
 

Thank you for joining us for this performance!  



Ensemble Staff 
Meghan Griffin, Librarian 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

   IWU Wind Ensemble 

       @iwuwindensemble 

   @iwuwindensemble 

 
 
 

For more information about the IWU Wind Ensemble, email 
windens@iwu.edu. 


