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This Beautiful Life                          Maren Torri 
i. Hello Principessa 
ii. Guido’s Gone 

 
Euphonium Quartet: Lindsay Ring, Leanna Horton, Matthew Fritsch, Maren Torri 

 
 

Three Preludes                Christopher Callahan 
Christopher Callahan, piano 

 

Time           Meghan Griffin 
 

Jonah Klima, marimba; Ethan Schuler, violin; Kira Gurovich, cello 
 

Midnight in Medina                Madeleine Hall 
Michael Hall, violist 

 
Made in Voyage                Madeleine Hall 
 
Xyta Vrijmoet, soprano; Madeleine Hall, soprano; Juliet Schmidt, alto; Ronnabel Castillo, alto; 
Esther O’Leary, tenor; Owen Ziliak, baritone; Charlie Gilligan, baritone; and Nihal Godavari, 

tenor; as well as the conductor Michael Hall 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 
Program Notes 

 
This Beautiful Life                                 Maren Torri 
“This Beautiful Life,” is a two-movement piece and was written in 2020 for four 
euphoniums.  The first movement is, “Hello Principessa.”  This movement is inspired by the 
piece, “Shadow Graph” by David Uber.  I was also inspired by the movie, “Life is Beautiful” 
directed by Roberto Benigni.  In Shadow Graph, there are lots of dissonant chords and odd 
rhythms but successfully kept a harmonic structure that made sense throughout the 
piece.  There are some weird moments in the piece but also there are really beautiful and fun 
parts.  I wanted to have my own take on it and experiment with these bizarre dissonances.   I 
also wanted my piece to feature my experience watching the movie, Life is Beautiful, an Italian 
film made in 1997.  This movie is about the Holocaust and how it affects the main characters, 
Guido and Dora’s, lives.  Guido would always call Dora a “principessa” which means princess 
in Italian throughout the whole movie.  I wanted my first movement to represent how I see 
their relationship and love story.  The second movement, Guido’s Gone, represents what 
happens to Guido at the end of the film.  Even though this scene may be sad, life is still 
beautiful.  I used harmony progressions throughout this second movement to show the gloomy 
yet delightful meaning of this movie. 
 

Time          Meghan Griffin 

Imagine standing in a hallway of practice rooms listening to stressed musicians practicing 
their repertoire. That’s what this piece is recreating. All musicians have had their fair share of 
frustrating practice sessions and by the end it is total chaos and they just need to stop. The 
structure of Time is based on this idea and is recreated by progressing into fiercer texture and 
louder dynamics until it all comes to a halt. In the end, the marimba has an improvised section 
to help convey the feeling of chaos. You can hear the contrasting melodies played by the 
marimba, cello, and violin. I emphasized this contrast by writing the cello part in 6/8 while the 
marimba and violin in 2/4. However, the pulse is 60bpm for all parts, unifying the piece. I 
chose this untraditional instrumentation because although it may not be a normal combination 
on stage, it’s totally possible in a hallway of practice rooms. In a live setting, the musicians 
would be spaced out across the stage. Due to COVID and the concept of Time, I decided to 
record each part individually and edit them together. This helps further the concept of the 
musicians being in three different practice rooms. 
 

Three Preludes       Christopher Callahan 
These preludes are to be played together but not in any specific order. The main idea of these 
preludes is they are small concise ideas of music that will eventually be expanded as well as 
orchestrated. They are heavily influenced by Brahms’ compositional methods of using and 
exploring a single motive to great extent, and they also explore a unique set of contrasting 
characters within each piece. 
 

Midnight in Medina        Madeleine Hall 
Midnight in Medina is a viola quartet that was inspired by traditional Arabic folksongs. The 
viola has a gorgeous middle voice with deep expressive tones that easily produce a voice like 
quality perfect for this piece. The structure of the piece follows that of a traditional Arabic 
folksong, starting with a single melody and solo, then building into a larger more complex 
variation of the theme. Preforming all four parts of Midnight in Medina is violist Michael Hall. 
 
Made in Voyage         Madeleine Hall 



Made In Voyage was written in the spring of 2018. Inspired by contemporary composers 
Caroline Shaw, Mara Gibson, Stacy Garrop, and Michelle McQuade Dewhirst. Made In Voyage 
alludes to the maiden voyage of a ship on its first journey, as this was the first composition the 
composer wrote. The piece is three movements building on a theme, first rhythm, then melody, 
and then a combination of both. In addition, the piece is an exploration of vowels and extended 
vocal techniques. The composer would like to give a huge thank you to her friends and 
performers: Xyta Vrijmoet, Juliet Schmidt, Ronnabel Castillo, Esther O’Leary, Owen Ziliak, 
Charlie Gilligan, and Nihal Godavari, as well as the conductor Michael Hall. 


