
Ah! Je veux vivre is a soprano aria from Charles Gounod’s opera Roméo et Juliette. The
opera premiered in 1867 at the Théâtre Lyrique.1 The aria takes place in Act 1 when Juliette has
just met and danced with Count Pâris, and her maid, Gertrude, is encouraging her to marry him.
Juliette responds with this aria, telling Gertrude that she wishes to stay in this intoxicating dream
of youth instead of getting married. Gounod represents Juliette’s detestation of Gertrude’s
suggestion of marriage through the first phrase of the aria: a melismatic passage that jumps
quickly to an accented B-flat and travels down an octave chromatically. Gounod creates a frantic
tone in the piece through his use of grace notes and trills, the active melismatic vocal line, and
the quick tempo. The frantic tone is interrupted by a slow, legato B section when Juliette thinks
of a future where she is married, referring to it as “the bleak winter.” This section is cut short by
chromatic melismas, bringing the piece back to the lively A section. Shortly after this aria,
Juliette meets Roméo, and she quickly changes her mind about marriage.

Er ist gekommen was written by Clara Schumann in 1836 as part of the collection Zwölf
Lieder aus F. Rückert Liebesfrühling which featured songs by both Clara and Robert Schumann.
The pieces of the collection were set on poetry by F. Rückert. In the piece, the speaker describes
how their lover came in storm and rain and took their heart boldly. With their love, the blessing
of spring has come, and the two will be together no matter what path they take. Clara represents
the storm and rain through the active and rhythmic accompaniment that contrasts the lyrical
vocal line.2 In the B section, the piece becomes slower and calmer. The accompaniment is
simplified rhythmically, while the rhythm in the vocal line maintains a sense of forward motion.
The piece ends with a piano postlude that has the same flourishing rhythmic activity as the piano
introduction.

Liebst du um Schönheit is another piece from Zwölf Lieder aus F. Rückert
Liebesfrühling. Clara wrote this piece in 1841 during the first year of her marriage to Robert
Schumann. In the piece, the speaker declares that if one loves for beauty, youth, or treasure, they
should not love them; but if they love for love, then they should love them, and their love will be
returned forever. The simplicity of the melody allows for a very intimate and genuine expression
of the text. Clara makes use of dynamics throughout the piece; most phrases start quiet and grow
louder before diminishing back to a quiet dynamic. The simple vocal line works with the
flowing, legato accompaniment to create a sincere and beautiful piece.

Abendbild is a selection from Fanny Mendelssohn Hensel’s collection Fünf Lieder mit
Begleitung des Pianoforte. This collection of songs was published in 1850 after Hensel’s death.3
This piece is a setting of a poem by Nikolas Lenau. The text describes a peaceful evening and the
descent of twilight upon the countryside. The piece is set in ABA form, though the
accompaniment becomes more complex and the texture becomes thicker at the repeat of the A
section. Hensel plays with unexpected phrasing in the B section which creates forward motion as
the piece builds to a pause before the repeat of the A section.
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Nach Süden is the first piece from Hensel’s Fünf Lieder mit Begleitung des Pianoforte.
This piece is a setting of a poem by an anonymous author. The text is about migratory birds that
travel to the South during winter and will return home in the spring, singing joyfully. The soaring
vocal line resembles the flight of the birds, floating above the upbeat and active accompaniment.

Per pietà, ben mio, perdona is an aria sung by Fiordiligi in Mozart’s Così fan tutte.
After having thoughts of infidelity when her and her sister’s fiancés try to seduce them disguised
as strangers, Fiordiligi expresses her feelings of guilt and apologizes to her beloved. As she
performs this aria, she becomes more certain of her feelings for her fiancé, which is made clear
to the listener through the increase of melismas in the vocal line near the end of the piece. Così
fan tutte was written in 1790, with music by Wolfgang Amadeus Mozart and a libretto by
Lorenzo da Ponte. The role of Fiordiligi was originally written for da Ponte’s mistress Adriana
Ferrarese del Bene. It is rumored that Mozart didn’t like Adriana Ferrarese del Bene, so he
intentionally included quick large leaps in Fiordiligi’s vocal line to make her bob her head like a
chicken.

Cantique was composed by Nadia Boulanger in 1909 with a text written by Maurice
Maeterlinck. Nadia studied music with her sister Lili, but Nadia stopped writing after the tragic
death of her sister.4 In the text, the Virgin Mary offers a song of comfort to those that have
suffered and wept. The beginning of the piece is marked “avec une grande simplicité"; the
beauty of the piece comes from the simple, legato vocal line and accompaniment as well as the
simplistic performance of the piece.

Au pied du mon lit and Parfois, je suis triste are selections from Lili Boulanger’s song
cycle Clairières dans le ciel. In this cycle, Boulanger set 13 of the 24 poems from Francis
Jammes’s poetry collection Tristesses. Lili Boulanger wrote this cycle in 1914 during her
residency for the Prix de Rome5. In the collection, Jammes recounts a period of his life when he
fell in love with a mysterious woman only for her to leave without a trace. Both the text and the
music are written in the style of impressionism. The vivid memories that Jammes recounts are
complemented by Boulanger’s ability to create music that washes over the listener. She
accomplishes this through her use of color and the creation of a vocal line without a strong sense
of melody.6 Unfortunately, Lili Boulanger was dying when this cycle was first performed so she
never heard it sung.7
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In Au pied du mon lit, the speaker recalls a Madonna at the foot of his bed that
comforted him when he felt unsure about the mysterious woman’s love for him. The song begins
softly creating a sense of comfort, but the vocal line suddenly grows in volume and dynamic to
represent the speaker's frustration before returning to the soft and comforting tone we heard in
the beginning.

In Parfois, je suis triste, the speaker describes how quickly they cycle through emotions
when thinking about the mysterious woman and how she feels about him. The texture and tone
changes abruptly throughout the song representing the two emotions that the speaker switches
between: sadness and happiness. When the speaker is happy the accompaniment is very active
and flowing, and when the speaker is sad the accompaniment becomes more sparse and
structured. Au pied du mon lit and Parfois je suis triste are linked through the same triplet motif
heard at the end of each piece.

This next set is dedicated to my family. I would not be where I am today without your love
and support. I don't know how I would have gotten through my time at IWU without you all.

Somewhere is a piece from the musical, West Side Story that premiered on Broadway in
1957 at the Winter Garden Theatre.8 The musical was composed by Leonard Bernstein with
lyrics by Stephen Sondheim and book by Arthur Laurents. A film adaptation was made in 1961
directed by Robert Wise and Jerome Robbins. The musical is a modern retelling of
Shakespeare’s Romeo and Juliet. Maria and Tony are star-crossed lovers who can never be
together because they are from two rival gangs, the Sharks and the Jets. Just as in the original,
the musical ends with the death of both lovers. In the original Broadway version, “Somewhere”
is sung by an unnamed soprano, but in the film adaptation “Somewhere” is a duet between Maria
and Tony that takes place after Tony has killed Maria’s brother in a fight between the two gangs.9

The song tells of a time and place where people can live and love without the issues of the
outside world.

Dedicated to my Mom, who often tells me stories of getting the West Side Story album from the
library and learning all the words with her sister when she was younger. I’ll never forget the first
time we watched the movie together.

Believe me, if all those endearing young charms is a well-known Irish folk song
written by Thomas Moore. The piece was published in 1808 in a collection titled Irish Melodies.
Many believe that Thomas Moore wrote this for his wife who worried about his feelings for her
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because of the affects smallpox had on her face.10 While this piece is common among Irish
families and communities, it is also well known because it is featured in Warner brothers
cartoons11 as well as the song, “Come on Eileen.”

Dedicated to my Dad. Thank you for being in the mood to listen to Irish music whenever I put it
on and for doing silly dances to them (unfortunately, I could not sing a Chieftains song).

Pastorale is a vocalise written in 1907 by Igor Stravinsky and is dedicated to Nadezhda
Rimsky-Korsakov. This piece features a fun and colorful vocal line that plays a lot with
dynamics and phrasing. The accompaniment of the piece has a countermelody that often echoes
the vocal line as well as a drone-like figure in the bass.12 In 1923, Stravinsky arranged a version
for soprano, oboe, clarinet, english horn, and bassoon and he later wrote a version for violin.

Dedicated to my brother who is always asking me to sing vocal pieces from video games (this
was as close as I could get). This piece reminds me of you and all the fun and silly memories we
have together.

Goodnight Moon is a vocal piece written by Eric Whitacre. It is a musical setting of the
children’s book “Goodnight Moon” by Margaret Wise Brown. Whitacre wrote this piece in 2014
after reading the book to his son “a thousand times.”13 After getting the rights to set the book to
song, Whitacre composed the piece for harp, string orchestra, and his wife at the time, Hila
Plitmann. He later arranged a version for soprano and piano and then finally SSA choir and
piano.14 The piece showcases both the high and low range of the soprano range with a tessitura
that spans over two octaves. The piece features a sweet, soaring, legato vocal line that, just like
the original book, lulls the listener.

Dedicated to my sister who’s favorite book when she was little was Goodnight Moon. I’ve always
admired your ability to hold on to your childlike sense of wonder, so I thought it would be fitting
to sing a song adapted from a children's book.

When I have Sung my Songs to You was written by Ernest Charles in 1934. Ernest
Charles, formerly known as Ernest Grosskopf, was a composer and performer who sang on
Broadway and in vaudeville acts.15 Charles wrote both the lyrics and music for this piece, and it
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remains one of his most popular pieces today. The vocal line features phrases that rise and fall,
slowly building to the climax of the piece when the singer affirms that they could “never, never
sing again, except to you.” The build to the climax in the vocal line is complimented by a more
rhythmically active, accelerating accompaniment. This somewhat simple piece allows for a
sincere and honest performance often used as an encore or recital closer.16

Dedicated to Micah. I hope to sing my songs to you for a long time. I love you.

Ain’t it a Pretty Night is from the opera Susannah written by Carlisle Floyd. This opera
premiered in 1956 and tells the biblical story of Susannah and The Elders. The opera follows
Susannah, an innocent and humble young woman who was raised by her brother Sam in New
Hope Valley, Tennessee. Susannah faces judgement from her church community because many
of the women are jealous of the attention she gets from their husbands. One day Susannah is
found bathing naked in a creek and she is shunned by her church. Reverend Olin Blitch goes to
see Susannah at her home and offers to pray for her, but when he realizes her brother Sam is not
home, he rapes her. Susannah tells Sam what has occurred and Sam threatens to kill Reverend
Blitch. After the church becomes aware of this plan, they come to the conclusion that Susannah
is the one who told Sam to kill Blitch and they go to chase her out of the valley. Susannah’s good
friend, Little Bat, warns her of this, so she is prepared with a shotgun when they arrive. By the
end of the opera, Susannah is completely shunned by her community.17

The aria Ain’t a Pretty Night is sung by Susannah in Act 1, before any of the
tribulations have taken place. Susannah sits on the porch with her friend Little Bat, admiring the
night sky and dreaming of one day leaving the valley. The text of the piece reflects Susannah’s
innocence, as she describes how the stars can peep down and see the tall buildings and street
lights beyond the valley. The piano interlude at the end of the piece foretells the terrible things
that are going to happen to her--it features low, minor chords that are played fortissimo and
marcato--but Susannah remains blissfully unaware of the evil that surrounds her.

17“Susannah,” Boosey & Hawkes, accessed April 15, 2021,
https://www.boosey.com/pages/opera/moredetails?musicid=2690.

16 Tim Seelig, “When I Have Sung My Songs to You,” When I Have Sung My Songs to You (SATB ) by | J.W. Pepper
Sheet Music, accessed April 15, 2021,
https://www.jwpepper.com/When-I-Have-Sung-My-Songs-to-You/3294360.item#.YHHzcJNKjs0.


